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THESEUS By Cassio Pires

Bdrbara, Clara, Daniel Rossi Garcia, Edemi Soares Jr., Fernanda Xavier, Gustavo de
Oliveira Azevedo, Heloisa Cardoso and Lucas Paconio, all young actors, were loyal
partners in the construction of this play, which was commissioned by Projeto
Conexdes 2011. André Bizordo, Diego Albuquerque, Jaime Morales, May Domar,
Valderice Alves, Tamara Leite and Tdnia Regina Costa also contributed with
testimonies and opinions that greatly helped weave the plot, characters and the
questions aroused by the text. I thank all the travel companions of the rich experience
that was to create a play originated in a virtual interlocution.

Characters

Renato Dionisio, 40 years old
Silvia Medeiros, 20 years old
Pablo Fontes, 18 years old

The actors of The Minotaur

Ana Carolina Ribeiro, 17 years old.
Catarina Figueiredo, 16 years old.
Davi Ricardo da Silva, 17 years old.
Felipe Fernandes Bueno, 18 years old.
Gabriela da Costa Cunha, 15 years old.
Joao “Léqui” dos Reis, 17 years old.
Juliana Rosa Campos, 16 years old.
Miguel Dionisio, 19 years old.

Natalia Tavares da Silva, 19 years old.
Pamela Cristina de Souza, 16 years old.
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SCENE 1

An old abandoned theatre. On the stage are two side exits. One of them accesses the
dressing rooms and the other a backstage area where a piano - unused for quite
some time - is kept.

On stage are Renato Dionisio, Natalia, Felipe, Jodo Loqui, Davi Ricardo, Gabriela,
Pamela, Ana Carolina and Catarina. The latter is sitting on a platform, eyes closed,

legs crossed, back straight, in yoga position.

1st NARRATOR. I'll be forty years old this week. I look ahead and I'm quite sure I
still got a lot to live. I look in the mirror and see that the days of my youth are long
gone. | have decided to face the ghosts that call me from the darkness of badly
slept nights. These past few months, I, a mere actor in the TV commercial business,
a modest child of my times, have decided to write a play about my father.

2nd NARRATOR. What I show now is the feeble result of such attempt. [ am on
stage, but not really there, as my father is in me, though I never met him. Those
who represent me here on this stage are boys the same age as my father. Boys not
capable of playing what [ am, but what [ was and what [ might have been. It all
starts and ends in the year 2011, the year [ was born, the summer I was made.

1st NARRATOR. In those days, a group of boys and girls came across an old theatre
in a hotel basement. They decided to stage their plays in it, to use it to live their

nights and face their crises...
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The narrators remain on stage until the end of the play. They will be unnoticed by the
others. They move around the scene freely, getting closer and further from their
characters and their actions as though to accentuate what interests them in the plot.
FELIPE. I'll be straight with you... I find him egocentric. One of those people who
believe the world starts and ends onto themselves. [ also find him spoiled. He can’t
compromise, can’t take a “no”. But to act in the theatre, you’ve got to know how to
listen. That’s the least you need to do.

CATARINA. I'd like to know what Valeria would think of all this.

FELIPE. Valeria isn’t here anymore. This is our new reality. We don’t have a teacher
to tell us what to do anymore. Is that bad? Is that good? I don’t know. All I know is
that if we want to survive as a group, we have to know how to make our own
decisions.

PAMELA. (laughs with a touch of cynicism) I don’t know, Felipe, I'm thinking about
what you said. You said Miguel is spoiled... spoiled by whom? He ran away from
home. He lives alone. He gets by on his own. Does a spoiled kid run away from
home?

FELIPE. That’s the problem, Pamela. He’s alone. He doesn’t know how to be any
other way but alone. And he likes it. He should concentrate on being just a poet, not
an actor. A poet can live enclosed in his own world. An actor can't.

NATALIA. I think he is important for us.

FELIPE. Not me. What makes him so damn important?

NATALIA. He wrote half the text in the play. How about that? He wrote his own

scenes and several scenes for the others. We think the text is collective, but maybe
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we should recognize that this is a play by Miguel Dionisio. If it wasn’t for him, I
don’t know where we’d be...

DAVI RICARDO. I think it’s very generous of him when he writes for us.

FELIPE. Vanity, that’s what it is. “I'm so nice; I spend my nights writing scenes for
you...” Don’t fall for it, Davi. It’s all very simple: he left the group once. Now he’s
changed his mind, dropped out of college and decided to come back. Too easy, isn’t
it? It shouldn’t be that easy.

DAVI RICARDO. Shouldn’t we know how to forgive?

FELIPE. We should know what can be forgiven.

NATALIA. Enough, guys! We’ve been talking about this for over an hour. This
discussion is taking us nowhere. [ propose a vote.

FELIPE. A vote... very funny... a vote...

NATALIA. What's the matter?

FELIPE. Voting is the sure way to not listen to the best arguments. Do you have
any doubts about the result?

NATALIA. I do. Some people here haven’t said a word.

FELIPE. (ironic) Hum, all right. Let’s vote... 'm dying to see the results... [ have no
idea what's going to happen...

NATALIA. Besides Felipe, is anyone else against taking a vote?

(Silence)

NATALIA. Let’s begin, then. Felipe, you: are you for or against Miguel’s request to
come back to the group?

FELIPE. I'm against it, evidently.
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NATALIA. Zero-one. Davi Ricardo...

DAVI RICARDO. Wel], I really cursed him when one fine evening he came in here
and told us he was going to ditch us to go to college. Now he has dropped college
and says he wants in again. Maybe he’ll ditch us again because he wants to go to
college again. But I'm all for forgiveness, love. Always. I'm for it.

NATALIA. One to one. Pamela...

DAVI RICARDO. Pamela can’t vote, she’s had “intercourse” with the defendant!!!
(a few laugh)

PAMELA. Very appropriate you used the verb in the past, Davi. 'm for it.
NATALIA. Two to one. Ana Carolina...

DAVI RICARDQO. Ih, not that one...

ANA CAROLINA. I never had anything with Miguel.

DAVI RICARDO. Up to now...

ANA CAROLINA. I don’t know where that’s coming from... he’s not even my type.
DAVI RICARDO. Sure...

NATALIA. Your vote, Carol. We haven'’t got all night to settle this. We must start
rehearsing.

ANA CAROLINA. I have nothing against him. I vote for it.

NATALIA. Three to one. Catarina, you...

CATARINA. I think everyone has the right to lose their way once in a while. [ vote
for.

NATALIA. Four to one. Gabriela.

DAVI RICARDO. Gabriela can’t either. She’s under sixteen. She’s too young to vote.
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NATALIA. Enough joking around, Davi! Your turn, Gabriela...

GABRIELA. I'm for it.

NATALIA. Five to one. Joao.

JOAO LOQUI. He wrote all my scenes... Without him, my scenes would be silent
scenes... I'm for.

NATALIA. So we are decided...

FELIPE. (ironic) Wow, that result was really surprising...

NATALIA. Felipe, we have absolute majority. Can we close the discussion?
FELIPE. Raise crows and they’ll grow to pluck your eyes out, as they say. We’ll have
to wait and see.

NATALIA. Let’s get to rehearsal. We have two weeks till the play is taped and we

don’t even have half of it on. I'll call Miguel later. We’ll need him here tomorrow.

SCENE 2

While Renato Dionisio narrates, the actors of “The Minotaur” set up the sets for “The
Torment”. Candles, empty bottles and rose petals are strewn on the floor. There are a
few cubes too.

1st NARRATOR. My name is Renato Dionisio...

2nd NARRATOR. ... The story of this group interests me exclusively because it’s here
that the final chapters of what is known of my father’s story took place.

1st NARRATOR. Few people knew him.

2nd NARRATOR. That is, if anyone really can claim they know anybody.
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15t NARRATOR. During the day some worked, others studied. At night, in the
theatre, they had the chance to be what they couldn’t be during the day. It was the
same with my father.

2nd NARRATOR. When he returned to the group, he lived days of joy like he
probably had never felt before. When he returned to the group, he once again
found the pleasure to act. When he returned to the group, he found out what it was
to fall in love.

Catarina is sitting on a cube. She meditates with the earphones of an MP3 player on
her ears. Gabriela is taping Jodo Léqui with an amateur camera. He hammers one of
cubes on the set and gives his testimony.

JOAO LOQUI. Honestly? I don’t think I am so cut out for the theatre. When I'm
acting, I think I'm stiff. I'm here because I like the people. And sometimes there’s a
new girl worth going for. And, of course, it’s cool when people applaud you. But I
know all this will be over one day. [ don’t want to be, like, a professional actor. I
wouldn’t stand a chance. What I really want is to work with Information
Technology. I'm studying computer science. Lots of jobs in that area.

(Gabriela turns off the camera.) You look gorgeous when you're filming, did you
know that?

GABRIELA. What am I going to do with this, Jodo? It's supposed to be a
documentary about the group!

JOAO LOQUI. Didn’t you ask for an honest statement? That was an honest
statement. A movie would be great. What do you think?

Gabriela turns her back to Jodo and makes a shot of Catarina, without her noticing it.
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JOAO LOQUL. It would be great, wouldn't it?

GABRIELA. What?

JOAO LOQUI. A movie...

GABRIELA. Joao, lay off, would you?

She goes off towards the dressing room. Jodo goes on hammering the sets. A little
later Miguel walks in through the audience door. He has a rucksack on his back.
MIGUEL DIONISIO. Jodo... Jodo dos Reis! Jodo “Loqui” dos Reis! What a scene: man,
hammer and deaf woman in the back!

JOAO LOQUI. How goes it, Miguel?

Miguel crosses the audience seats.

MIGUEL DIONISIO. Give me a hug, bro!

JOAO LOQUI. My God, such joy! It must have been a long night!

MIGUEL DIONISIO. I'm happy to be rehearsing today. I feel excited like I haven’t
felt in a long time.

JOAO LOQUI. Of course, no doubt about it. Nothing to do with last night, right?
MIGUEL DIONISIO. So, have you read it?

JOAO LOQUI. Read what?

MIGUEL DIONISIO. The new scene.

JOAO LOQUI. Ah... No. I forgot.

MIGUEL DIONISIO. You don’t like it, do you?

JOAO LOQUI. How can I not like it if | haven’t even read it?

MIGUEL DIONISIO. That’s not it. You don’t like reading, do you?
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JOAO LOQUL It’s not that I don’t like it. I do like it, but, I don’t know, I start getting
drowsy.

MIGUEL DIONISIO. Your eyes get misty, right?

JOAO LOQUI. You find me dumb too, don’t you?

MIGUEL DIONISIO. Dumb?

JOAO LOQUI. Davi told me today. That he finds me dumb, that I'm too testosterony
to be in the theatre. He’s lucky I have a sense of humour, otherwise I'd kick his ass.
MIGUEL DIONISIO. Davi thinks we are ruled by hormones. Pay no mind to him. We
have loads of potential poets in here. We need your virility, Jodo. We need
pragmatic people here, people with both feet on the ground. You're good to us!
JOAO LOQUI. (Jodo starts hammering again) You're picking on me too!

MIGUEL DIONISIO. I'm serious, bro. If I were a girl, I'd give you the eye.

JOAO LOQUI. But you are no girl; you gave Carol the eye and the two of you went
for a walk last night. How did that story end?

MIGUEL DIONISIO. Let’s say that the end of the story may be a long way off...

JOAO LOQUI. Oh, my God! Miguel in love! The lone wolf has been stung by the god
of love! That’s a good one!

MIGUEL DIONISIO. I'm in love with the theatre. That’s what I'm in love with. My
work is insufferable. Six hours a day listening to clients complain is no life. The two
months [ spent in college were a huge mistake. Those people are so full of
certainties. My chance to be happy is here, my friend, in the theatre, in art. [ don’t
know what came over me. When I decided to leave the group, I realized here lies

my only hope for salvation. Let me help you with that. (Starts hammering too)
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JOAO LOQUI. There you go, changing the subject...

MIGUEL DIONISIO. Subject? What subject? Are we talking about anything at all?
JOAO LOQUI. We are indeed. We are talking about love.

MIGUEL DIONISIO. Love? What is it? What colour is it? How much does it weigh? |
have never seen that thing you are talking about. All [ see is a set that needs to get
finished, that’s all.

Felipe enters through the audience, reciting.

FELIPE.

To write about love

[s easy to do

But in the same measure

Love can be deceitful

Hard is to love you

And even harder to proclaim my love

It is impossible to conjugate you

Over and above the pain

So, what do you think?

JOAO LOQUI. Did you write that?

FELIPE. Yes.

JOAO LOQUI. You're a poet, Felipe.

FELIPE. I'm thinking maybe to use this poem in my scene.

JOAO LOQUL. It will be cool.

11
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FELIPE. What do you think, Miguel?

MIGUEL DIONISIO. Me? It’s a beautiful poem.

FELIPE. Would it be good in the play?

MIGUEL DIONISIO. If I said it wouldn’t, would that change anything?

FELIPE. You could leave your stings for after we warm up. A warm body is better
shielded.

JOAO LOQUI. (imitating a gong) Téééin!!! End of the first round! No more fighting,
boys!

FELIPE. (exiting towards the dressing room, talks to Catarina, who clearly neither
sees nor hears him) Good evening, Catarina. One day [ want to fuck you.

Felipe exits. Through the audience door, we hear Davi Ricardo, who enters carrying
an old table, helped by Natalia.

DAVI RICARDO (from offstage). Make room. Make room for the lamb of God!

(entering) This month of February, a poor wretch from “The Minotaur” theatre

group is submitted to a ritual known as the table procession. On the stairs of an old

abandoned hotel, he can be seen carrying on his back a table weighing close to one
hundred kilos... Christ carried the Cross, Davi Ricardo, the table...

MIGUEL DIONISIO. Where did you get that?

NATALIA. It’s the hotel reception desk. Mr. Durval gave it to us. Beautiful, isn’t it?
MIGUEL DIONISIO. Awesome! A focused light on it would be perfect.

NATALIA. Go on top of it, Davi. Check if it holds.

DAVI RICARDO. (climbing) Of course it holds. It’s a strong table. (saying a line from

the play) “Who taught me to have faith?”

12
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NATALIA. Brilliant. Let’s finish fixing the set. It's time to begin.

(they all work together for the scene’s final touches) Is Felipe here?

JOAO LOQUI. Yes. He's in the dressing room.

NATALIA. How about Pamela?

JOAO LOQUI. Not yet.

NATALIA. Carol?

DAVI RICARDO. Carol isn’t coming. She sent word she had an English test,
remember? [ am a liar, you are a liar, he is a liar...

NATALIA. I'd forgotten. Let's warm up then.

DAVI RICARDO. I'm boiling hot, babe. Carrying that miniature table has warmed
me up till December. And Catarina, poor dear, she must be enlightened by now.
She’s been meditating for almost an hour... she will ingratiate us with the most
brilliant rehearsal of all rehearsals since the times of ancient Greece!

JOAO LOQUI. We won’t wait for Pamela then?

NATALIA. We have one week to tape a video of the play and send it to the festival...
The play is chaotic... You really think we can afford to wait for latecomers?

DAVI RICARDO. (crying off stage) Felipe!!! Mummy’s calling. Rehearsal time!
Someone signals to Catarina, who opens her eyes and realizes warm up is about to
begin. Felipe enters.

FELIPE. Good evening, ladies and gentlemen.

They form a circle, hold hands and close their eyes.

13
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NATALIA. Ok, then. A quick warm up today, so we have more time to rehearse.
Let’s just relax and stretch. Let’s not break the silence and immediately after we're
done, each of us will take position for scene one, ok?
They follow Natalia’s body instructions.
DAVI RICARDO. These stretches stretch the body, but compress the spirit.
NATALIA. (quiet, eyes closed) Xiii... Let’s find our way into the silence... let’s find a
common pulse...
The audience door opens. Pamela enters breathless. She’s wearing a skirt suit
typically worn by sales representatives or the like.
PAMELA. Sorry, guys.
CATARINA. It’s easy to apologize every day.
PAMELA. Easy is staying home all day doing yoga and smoking pot, love. Some
people need to work for a living. My boss isn’t very interested if I have rehearsal or
not.
CATARINA. People should know they can’t be in two places at the same time.
Pamela is already in the warm up circle.
NATALIA. (eyes closed) Silence... Common pulse...
CATARINA. It’s not that easy to find the pulse when there are people warming up
in high heels.
NATALIA. (eyes closed) You can take your shoes off, Pamela. Be comfortable now.
Leave the street energy outside... (they find silence. They stretch for a few more

moments). Now, slowly go to your positions in the scene.

14
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Jodo, Davi, Miguel, Felipe, Pamela and Catarina go to their stage positions that open

the play. Natalia, holding a notebook, sits at one end of the stage, somewhat center

stage. Gabriela gets into position holding her camera.

FELIPE. (back straight, loud voice, a bell in his hand) Who are we? (rings the bell)

Ladies and gentlemen, The Minotaur presents “The Torment”, a story with no

story, the dream of a dream, perhaps... (rings the bell).
ALL ON STAGE. The Lamb of God,

You who take away the sin of the world,

Give us peace, give us peace...

DAVI RICARDO. Who taught me to have faith?

Felipe rings the bell three times.

JOAO. If everyone could,

Wouldn't it be nice if everyone could?

So many want so much, right here, where not everyone can
So many times we ignore, or are ignored

Or we are stopped or stop with words and actions

But there’s one thing they can’t stop you from doing

To dream, and when you dream, guess what?

You're the only one who canl...

' Poem by Lucas Paconio
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CATARINA. (to Miguel) Come, sit by my side

and let the world slip: we shall ne'er be younger ...2

MIGUEL DIONISIO. “I don’t know what I want from the world, but I do know this
world is not what [ want. [ don’t know what [ want from love, but I do know it is
you that [ love.”

Felipe rings the bell.

NATALIA. (interrupts) Cat... Could you put a tad more emotion into your line?
CATARINA. More?

NATALIA. Yes.

CATARINA. You sure?

NATALIA. Let’s try it.

CATARINA. (she closes her eyes and concentrates) “Come, sit by my side

and let the world slip: we shall ne'er be younger ...”

Pamela explodes in a fit of laughter. Felipe reprehends her with his stare.
PAMELA. I'm sorry. Sorry. Uncalled for.

NATALIA. (ignores Pamela and talks to Catarina) A little more delicate, perhaps.
Catarina closes her eyes. She concentrates. Then, she sits on a cube and starts to cry.
CATARINA. This is not for me.

The others approach her.

NATALIA. What is it, Cat?

’From “The Taming of theShrew” , by Shakespear e
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CATARINA. It isn’t. It simply isn’t. We’ve got to have the guts to recognize that in
life. This is simply not for me.

NATALIA. Don’t be silly, girl. Come on, it's coming along fine.

CATARINA. No! It isn’t coming along fine. It’s getting worse and worse. I'm more
and more lost! When I say these lines it feels like there are pebbles in my mouth.
I'm little. I'm a little actress. I'm no good. I quit! I quit this shit. Maybe I can help
you with the costumes; maybe I can operate the lights, but here? No! There’s no
way I can be here!!

She gets up and runs through the backstage. The others exchange glances. Natalia
decides to go after her. The others follow her, except for Pamela. Felipe is the last one
to go.

FELIPE. That was awful. You were shit, Pamela. (exits)

Pamela grabs her suit, puts on her high heeled shoes and exits through the audience.
Miguel returns to the scene, his head low, grabs Felipe’s bell and sits on one of the
cubes. He touches it lightly.

Suddenly, the audience door opens up.

ANA CAROLINA. Miguel?

MIGUEL DIONISIO. Carol?

ANA CAROLINA. Hi.

MIGUEL DIONISIO. You came??

ANA CAROLINA. It looks like it, doesn’t it?

She approaches the stage. They embrace.

MIGUEL DIONISIO. You look so beautiful!

17
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ANA CAROLINA. You're joking, right? ... Check out the dark circles under my eyes. I
slept two hours last night and worked all day.

MIGUEL DIONISIO. I'm happy I can see dark circles under somebody’s eyes.

ANA CAROLINA. Did anything happen here? Pamela passed by me. No hello or
anything. She was fuming.

MIGUEL DIONISIO. A little bickering. Stupid. It will blow over.

ANA CAROLINA. Where’s everybody?

MIGUEL DIONISIO. They’re in the dressing room comforting Catarina. She had a fit.
You were fast finishing the test... How did it go?

ANA CAROLINA. I gave it up. [ just stared at all those questions, no idea what to do
with them. My head is too full. I decided to hand it in blank. (laughs)

MIGUEL DIONISIO. Last night was beautiful for me, did you know that? I got home
and wrote till sunrise. I didn’t sleep a wink, butit’s as if | didn’t need to sleep...
ANA CAROLINA. But you hated the play, didn’t you?

MIGUEL DIONISIO. (smiling) Play? Did we watch a play?

ANA CAROLINA. A play and a debate about the play.

MIGUEL DIONISIO. All I remember is what happened after. You and me together.
That’s all.

ANA CAROLINA. You looked terrible during the debate.

MIGUEL DIONISIO. I'm beginning to remember what happened last night. [ didn’t
see a play; I saw two. The first was a bad play made for the stage. The second

started when we sat down to discuss the first. I don’t get these debates. It’s a

18
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bonfire of fibs. All those people feeling forced to praise something that evidently
didn’t interest anyone much...

ANA CAROLINA. I always end up learning something. There’s always something
worthwhile in the end. Valeria used to say that: pearls are born in oysters, aren’t
they?

MIGUEL DIONISIO. Well, I think that sentence leaves space for a number of
interpretations...

She smiles. He does too.

MIGUEL DIONISIO. You didn’t come all the way here just to debate the debate, did
you?

They look at each other for some time.

ANA CAROLINA. (smiling) I... ] missed you today.

Davi Ricardo enters.

DAVI RICARDO. Carol!!! How are you, darling?!? Man, you missed quite a ruckus
just now. We had a bullying scene in mid-rehearsal. We should have called the TV!
They adore bullying! (realizes the romantic mood) Hum... looks like someone is the
third wheel here. Davi Ricardo exits. He too has the right to find a boyfriend. See

ya. (exits singing) “Lamb of God, You who take away the sin of the world...”

MIGUEL DIONISIO. Want go home tonight?
ANA CAROLINA. Your home?
MIGUEL DIONISIO. You could sleep there, with me.

ANA CAROLINA. I'm exhausted. [ need to work tomorrow.

19
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MIGUEL DIONISIO. Come on. [ promise you’ll have plenty of time to sleep.

ANA CAROLINA. Some other day.

MIGUEL DIONISIO. Last night wasn’t an ordinary night for me. (Ana Carolina
doesn’t answer) Won'’t you say anything?

ANA CAROLINA. I'm confused.

MIGUEL DIONISIO. I am too.

ANA CAROLINA. I don’t know if we should go out again. Last night was good, but
maybe that’s all it was.

MIGUEL DIONISIO. Come here. I know you’re thinking about Pamela. (she comes
near him). I want you to know that what I had with Pamela wasn’t serious. But with
you... with you I'm not playing around.

ANA CAROLINA. It’s got nothing to do with Pamela. We're totally different people,
Miguel. We want different stuff from life.

MIGUEL DIONISIO. Why did you give up on your test and came here then, Ana?
Why?

They kiss. Jodo enters and catches them. He observes them without being noticed. He
makes the sound of kissing. The couple jump up surprised and look at him.

JOAO LOQUI Hum, such a nice kiss!!!

SCENE 3

1st NARRATOR. They wanted people to like their play. And people did. They

wanted to be in the festival. And they were selected.
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2nd NARRATOR. But those days were not made only of joy. Catarina couldn’t stand
the sound of her own voice and left the group. That’s the way it was in those days:
when someone got out, someone had to get in and Sunday became a working day...
One Sunday, around 1pm, Juliana and Natalia enter.

NATALIA. Here’s the text, you can start memorizing it.

JULIANA. Thanks.

NATALIA. You will have to be quick. We have only ten days till we travel to the
festival.

JULIANA. I'll do it.

NATALIA. Yes you will.  know you will. I didn’t want Catarina to leave the cast, but,
on the other hand, it was a good thing, Juliana. It brought you to our group. And |
always wanted you here. [ think you’ll be important for us.

JULIANA. I'm happy to be here, Natalia. The play is beautiful. You weren'’t selected
for the festival for no reason.

Davi Ricardo, Felipe, Gabriela, Jodo Loqui, Ana Carolina and Pamela enter through
the audience door, bringing Mac Donald’s soft drink cups. Catarina follows behind,
bringing with her two second rate set lights. Gabriela and Carol go straight to the
dressing rooms.

DAVI RICARDO. No way I want to work today! It's Sunday, sleep day, not rehearsal
day!!!

PAMELA. You party on till 5, sweetie, now take what’s coming to you.
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DAVI RICARDO. Five? Maybe five to seven. | came home with a loaf of bread,
sweetie! (they all laugh, except Pamela) Pamela is the only one here who doesn’t
laugh at my jokes.

JOAO LOQUI. Pamela laughs no more. She recently discovered that laughter has the
strange power of turning people into lighting technicians.

CATARINA. Go fuck yourself, Jodo.

JOAO LOQUI. Good idea, girl.

Jodo exits. Felipe and Pamela lie down on the stage, a distance between them. Ana
Carolina goes to the dressing room while Catarina starts setting up the set lights on
the stage.

DAVI RICARDO. (looking at Juliana) Is it me or that girl has got herself one hell of a
body? What do you think, director?

NATALIA. s there a director here?

DAVI RICARDO. Well, I hope there is. We'll need someone to keep the girl in the
group. Pretty like that, it won’t take long before someone from television shows up
to take her away. (He ponders) Come to think of it, if that happens, there is no one
to keep her here, is there? (laughs) How long before we start rehearsal, general?
NATALIA. Twenty minutes.

Catarina, who had been working in the back, exits.

DAVI RICARDO. Great! I'll take a nap. This sandwich feels like forty pounds in my
stomach. (exits)

NATALIA. (to Juliana) Let’s go up and grab something to eat.

JULIANA. Ok.
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They exit.

PAMELA. I've read Miguel’s new scene. Have you read it?

FELIPE. I did. I thought it was stupid. | don’t like this guy. The other day he was
saying he doesn’t care what the play means and now he turns up with a scene of a
father talking to his imaginary son with no relation to anything else. To me at least,
that scene is connected to nothing.

NATALIA. You think so? I don’t know. There’s something there... a poetic force,
maybe.

FELIPE. Poetic force? Well, maybe... Maybe a little. But that’s all. I don’t think it
makes sense.

Davi Ricardo, carrying a small pillow, crosses the stage, towards the opposite
backstage. He talks to himself.

DAVI RICARDO. Can anyone get any sleep in a dressing room filled with women?
When they find all there is to know about hormones, the theatre will no longer be
necessary... There will be a drug called ‘catharsis’, no prescription needed, which
will completely satisfy our need for purgation. And then, wonder of wonders, we
will be rid of the noise of such gatherings of exhibitionists called theatre groups...
in the meantime, however, my fate is to sleep under the old piano... (exits)
PAMELA. (to Felipe) You're mudding this up a little, aren’t you? If you liked Miguel,
you’d care about what he writes.

FELIPE. That goes for you too, but the other way around, doesn’t it, Pamela?
PAMELA. What?

FELIPE. Nothing. I'm going to the dressing room.

23

Thesesus - Cassio Pires

.

conexdes



% }I—‘J
PROJETO CONEXOES — www.conexoes.org.br — todos os direitos reservados
conexdes

Felipe exits. The audience door opens up. Miguel enters.

PAMELA. Miguel?

MIGUEL DIONISIO. Hi, Pamela. (comes to the stage) 1Is everybody back?
PAMELA. Yeah. They’re in the dressing room. Have you had lunch?

MIGUEL DIONISIO. Yes. You know what we’re rehearsing this afternoon?
PAMELA. The last scene. (Miguel leaves his backpack somewhere and starts
warming up) Miguel, can | say something?

MIGUEL DIONISIO. Sure, honey.

PAMELA. I don’t like to see you sad like this. If you need someone to talk to, you
can count on me. I know what is like to like someone who doesn’t want you.
MIGUEL DIONISIO. I'm not sad. I'm just focused on our rehearsal. That’s all.
PAMELA. I'm having a party tonight at my place. If you'd like to come...

MIGUEL DIONISIO. Your place?

PAMELA. Yes.

MIGUEL DIONISIO. I have a book to finish, but I may drop by. (Pamela is leaving).
Where are you going?

PAMELA. To the dressing room, Miguel.

Pamela exits. Miguel warms up and says the play text.

MIGUEL DIONISIO. “What if the hero, as he entered the labyrinth, fell in love with
its corridors? What if the hero, as he saw the Minotaur, fell in love with it and
decided to back away?”

Ana Carolina enters. Miguel tries to play cool and goes on practicing.

ANA CAROLINA. Hi.
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MIGUEL DIONISIO. Hi.

ANA CAROLINA. Rehearsing?

MIGUEL DIONISIO. Warming up.

ANA CAROLINA. Have you seen my bag?

MIGUEL DIONISIO. No. Check the backstage.

ANA CAROLINA. I don’t remember putting it there.

MIGUEL DIONISIO. Have you considered my proposition?

ANA CAROLINA. Miguel, you know I'm not alone anymore.

MIGUEL DIONISIO. Do I?

ANA CAROLINA. Yes, you do. I told you so. Excuse me, I have to find my bag.
MIGUEL DIONISIO. Don’t let me stop you. You don’t even know me, do you? I'm
sorry I bothered you, miss.

ANA CAROLINA. Miguel, sit here. We're being childish. Let’s talk, ok?

MIGUEL DIONISIO. I can’t stop thinking about you. We had two beautiful nights,
Carol. Why...

ANA CAROLINA. Yes, Miguel, they were beautiful. Perhaps the most beautiful
nights of my life...

MIGUEL DIONISIO. Then why...

ANA CAROLINA. Miguel, look at me. I need you to understand this: you are a poet. |
look in your eyes and I see the sparkle of art. But I'm not that at all. I just want to
do a bit of acting, so I can get away from the hell of that company [ work for. I put
on the costume to run away from life, but you, when you put on yours, that’s where

you find your own life. You're a dreamer. A beautiful dreamer. You question things

25

Thesesus - Cassio Pires



PROJETO CONEXOES — www.conexoes.org.br — todos os direitos reservados

I never thought could be questioned. And when I think about them, I see you are
right. And that scares me. To think that things could be so different terrifies me. I'd
rather stay where I am. Somehow, when I don’t think about those things, I am
happy with what I've got.

MIGUEL DIONISIO. Why do you want to live a life you don’t like?

ANA CAROLINA. There’s no other way for me, Miguel. [ need to work. [ want to
grow up, to become a woman. I want people to respect me. [ want a family with
someone that thinks like me. I want safety. You don’t give me safety. You put me on
the edge of the abyss. You know all we risked those nights. And that was
wonderful. I did things and said things [ wouldn’t say to anyone else. But [ don’t
want to live that anymore. [ want it to be a good memory, nothing else.

MIGUEL DIONISIO. You are seeing that guy to run away from me.

ANA CAROLINA. Maybe I'm seeing Pablo to run away from me, Miguel. Is that what
you needed to hear? Then you heard it. There’s nothing left to say. Now, excuse me;
I need to find my bag. I need to change.

Carol exits. Natalia and Juliana enter through the audience.

NATALIA. It's time, guys, let’s get back to rehearsal.

Miguel, ignores her, his head is down. From the dressing rooms, we hear one of the
girl’s voice saying: “There goes the director!” Davi enters looking sleepy and holding
his pillow. They all sit and start to stretch. Catarina crosses the stage and goes to the
lighting booth.

Soon afterwards, Felipe, Gabriela, Jodo Léqui, Ana Carolina and Pamela join the

scene. Gabriela turns on the camera and starts filming the warm up.
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MIGUEL DIONISIO. Can you give me two minutes, Natalia? I'll go wash my face. Be
right back.

NATALIA. (complacent) Be quick, ok? (to the others) So, let's work on the last scene.
Everyone begins to stretch. Some do vocal exercises.

FELIPE. Not all is lost, guys. Party tonight at Pamela’s.

JOAO LOQUI. Jodo Loqui will go cowboy and no one belongs to no one.

Joyful sounds. The theatre door opens. Enters Pablo, a strong and well groomed
young man, the type the wears a tight T-shirt, baseball cap and car keys hanging
from his belt. He’s carrying a bunch of flowers.

PABLO. Carol?

ANA CAROLINA. Pablo?

NATALIA. (refraining herself) Carol, we're starting, ok?

PABLO. (to Carol) I didn’t mean to disturb your rehearsal. I just wanted to drop by
to give you these flowers...

The other girls look at each other and share a knowing smile. Ana Carolina stays still
for a moment.

DAVI RICARDO. (out loud) Oh, my god! How sweet! (to Pamela, low voice). These

pretty boys tend to stick like glue!

SCENE 4
1st NARRATOR. When Gabriela asked to be in “Minotaur”, Natalia and Felipe

thought she was too young to be in the play. They suggested she made the “making
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of” of the rehearsals of “The Torment”. It was the way they found to make her feel
she belonged to the group.

2nd NARRATOR. My mother could never explain why Gabriela’s videos ended up in
our closet.

1st NARRATOR. Of course I didn’t use only the videos to write this play. I also
looked up some of my father’s friends. Today, 2051, those vigorous boys and girls
are respectable ladies and gentlemen. I asked them to tell me how they saw my
dad. At that moment some eyes sparkled, others showed the perplexity of a
memory lost along the course of forty years... “Miguel? Who was Miguel?”

2nd NARRATOR. What you are about to see are the last images of my father. In a
candle lit scene, | see him as a half-shadow... the herald of the ghost he was to
become...

Felipe, Natalia, Miguel Dioniso, Jodo Léqui, Gabriela, Davi Ricardo, Pamela, Juliana,
Ana Carolina and Catarina on stage.

CATARINA. I'm going to the lighting booth. When you signal I'll turn off the lights
for the candle-lit scene.

She goes to the booth.

FELIPE. Her name is Beth Candeias. She has written for “Folha de Sdo Paulo”. They
say she is a very influential cultural reporter.

PAMELA. Really?

FELIPE. Sure. I think words will disappear from my mouth when she is here.
NATALIA. Don’t be silly, it’s just an interview for the Festival newsletter. There’s

nothing to it.
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DAVI RICARDO. Right. Dame Judi Dench has said is just another interview.

NATALIA. Let’s go on, then. This scene’s got much to grow. Ok, Catarina, turn them

off.

Black-out. Actors are in their positions. Natalia in her position as director.

GABRIELA. How am I supposed to film in this darkness?

FELIPE. Psiu!

Juliana lights a candle and says:

JULIANA. The sun never goes down on me.

[ want the night, the moon, the stars.

My silence, my darkness.
Pamela repeats Juliana’s action.
PAMELA. [ walk down the street
and [ simply don’t get men

They move for sex,

They move for money

And when that one smiles

All I see in his smile

Are the letters of hypocrisy
Scribbled on his teeth

Miguel also lights a candle.
MIGUEL DIONISIO. Smoke outside
Kiss in the dark

Swallow the tears
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Drink with moderation:

You gotta perform

You gotta make it happen

May the poetry be brief

May it affirm conviction

And nothing else.

Tomorrow it's work day, honey.
Someone knocks on the theatre door.
PAMELA. Wow! The press is here!!!
FELIPE. Come in!

The door opens. Silvia enters.
FELIPE. (helpful) Hello.

SILVIA. Hello.

FELIPE. How are you? Are you Beth?

SILVIA. No. My name is Silvia. I'm an intern in Beth’s office. She had another

appointment and asked me to fill in for her.

FELIPE. Ah, I see... cool... Cat, will you turn on the lights for us, sweetie? (the

theatre lights go on) So, how’s everything?

SILVIA. I'm in your way, aren’t [?

FELIPE. Of course not, we were expecting this interview.

SILVIA. I apologize. We'll have a quick chat. We need some content to fill a box for

the newsletter. Are you Felipe Bueno?
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FELIPE. Yes. Nice to meet you. Let me introduce the guys... Pamela, Miguel, Ana
Carolina, Davi, Natalia, Jodo, Gabriela and Juliana. And that little head poking out of
the lighting booth is Catarina. Got all the names? (they all laugh a courteous laugh).
SILVIA. I couldn’t find the place, but this theatre is amazing.

NATALIA. It’s great, isn’t it?

SILVIA. How did you find it?

FELIPE. Well, how can I put it...

NATALIA. ..It was pure chance. We met at an acting workshop...

SILVIA. ..Do you mind if I record it?

NATALIA. Of course not. Feel free.

SILVIA. (taping) So, how did you find this abandoned theatre?

NATALIA. (same) As I was saying, Silvia, it was an accident. We met at an acting
workshop. When the course ended, we decided to form a group. The teacher
became our director. But she was called to direct a soap opera and she had to leave
us. We were about to break up when Davi found this hotel. He loves abandoned
places. When he came downstairs, he found this little theatre in the basement.
They say it used to be a cabaret. Then, the old man at the reception desk told us we
could rehearse here. And then we came here. That was an important move for us.
The space gave us strength. We realized here we could be free.

SILVIA. Cool. (not recording) What's your name again?

NATALIA. Natalia. Natalia Tavares.

SILVIA. (taping) So, Natalia, now tell me a bit about the show you’re putting on.
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NATALIA. We could go to the dressing room, what do you think? We have chairs
there. It's more comfortable to talk.

SILVIA. Sure, we can go there.

NATALIA. Who wants to come along? [ think we should all go, shouldn’t we?
They all follow Natalia, except Miguel and Davi Ricardo.

DAVI RICARDO. The power of a tape recorder... it takes one moment for our chin to
lift to ninety degrees.

Miguel doesn’t answer. He lies down on the stage.

DAVI RICARDO. Why so quiet? Has anyone been beating you up?

After a while of silence.

MIGUEL DIONISIO. I think I need to go out for a walk. The theatre air is suffocating
me. | need a bit of the polluted air outside.

DAVI RICARDO. What's up?

MIGUEL DIONISIO. I don’t feel like presenting this play to anyone anymore.
DAVI RICARDO. Come on, man, what's got into you? You were so proud of it.
MIGUEL DIONISIO. The better it gets, the farther we get from it.

DAVI RICARDO. You think?

MIGUEL DIONISIO. What do we want with this play?

DAVI RICARDO. We want to talk about us. About what we think.

MIGUEL DIONISIO. I think the words of the play are about what we think, but I
don’t know if we really believe in those words when we say them.

DAVI RICARDO. I don’t get it.
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MIGUEL DIONISIO. If we really talked about what we want to talk about, maybe
those old farts wouldn’t have selected us for the damn festival. It seems like now
we only think about us and not about what we want to say, you know?

DAVI RICARDO. What'’s with the boring conversation...

MIGUEL DIONISIO. What are we doing here, man? Seriously, Davi. I love you
deeply. I love being here with you and everybody, but tell me, what are we doing
here?

DAVI RICARDO. We're here to say that we can be here.

MIGUEL DIONISIO. What does that mean?

DAVI RICARDO. I'll speak for myself. I'm here to say that I want to be in this world.
That’s what [ want out of the theatre. And that's enough to make my life miserable.
The whole world is against me, Miguel. The whole world. My parents condemn me
because I'm gay. My entire school insults me because I'm gay. I want to be here to
exist, man. [ want to be on this stage to say that [ have the right to be on this stage,
even if [ play the role of a tree in the stupidest play on this planet.

MIGUEL DIONISIO. That's not enough, Davi. Not enough. We either know what we
are saying, or we're not doing anything here.

DAVI RICARDO. You want to question for the sake of questioning, Miguel. That’s
what it is. And that’s not a desire to change the world. Maybe it’s just because you
want to show off a little. You're a bit like that, aren’t you?

Felipe enters from the dressing room.

FELIPE. Don’t you want to be in the interview?

DAVI RICARDO. We'll go in a minute.
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FELIPE. What's going on?

DAVI RICARDO. Miguel is having a crisis with the play.

FELIPE. Well, that’s good. Maybe now isn’t the best moment, but to be in crisis with
what we do is a good thing. Later we can talk about it. Not now, ok?

MIGUEL DIONISIO. (to Felipe) If you had to choose between being free and
honoring a commitment with something you loved some day, what would you do?
FELIPE. What's that got to do with what we're talking about, Miguel?

MIGUEL DIONISIO. I need to get out. I need to climb those stairs and see the world
outside. I need to go for a walk, Felipe. I really need to walk a bit. I'm sorry.

He gets up, grabs his bag and starts to walk out of the theatre.

FELIPE. Miguel! Are you going to turn your back on me like that? Miguel!!

Miguel exits, slamming the door.

DAVI RICARDO. He'll be back, Felipe. You know Miguel. He'll be back soon.
Someone knocks at the door.

DAVI RICARDO. What did I say?

FELIPE. Come in, Miguel! Since when you need to knock?

Enters Pablo, his cap and his car keys.

PABLO. Hey, what's up? I'm here to pick up Carol. Is rehearsal over?

FELIPE. (fixes his eyes on him) No, you capped Othello. Rehearsal isn’t over yet!
Rehearsal hasn’t even started properly. We're talking to the press. No one is having
an orgy here, you know? What a pain in the ass. Let’s go, Davi. It doesn’t make
sense if the whole group isn’t at the interview (exits through the backstage).

SCENE 5
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1st NARRATOR. They say better to wait for something you desire than to live that
which you wanted so much....

2nd NARRATOR. Maybe that’s the reason why to be young is to be so...

1st NARRATOR. Maybe that’s why the day they traveled to the festival started out
as the happiest day they had lived together...

On stage Natalia, Felipe, Davi Ricardo, Juliana, Ana Carolina, Gabriela, Jodo Léqui
and Catarina. Suitcases, boxes with the sets and props. Some are working, others run
and play around the space. Gabriela tapes everything.

NATALIA. Bag with red roses.

CATARINA. Here.

NATALIA. Candles.

CATARINA. Here.

NATALIA. Matches.

CATARINA. Here.

NATALIA. Guys, can you give us a hand? The bus driver says he’ll be here in twenty
minutes.

GABRIELA. Uhu! The Minotaur is getting out of the labyrinth and going inland!!
(turns camera towards Juliana) Say hello to our making-of!

JULIANA. (looking at the camera) Hello, mummy, hello, daddy. I love you!
NATALIA. Has anybody seen Pamela?

FELIPE. I tried to reach her, but her mobile is off.

CATARINA. I'm not saying anything about that girl.

NATALIA. How about Miguel?
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FELIPE. Well, poets carry no mobile, do they?

DAVI RICARDO. The two are late... hum, I got it! In a few minutes they will walk in,
their hair wet...

NATALIA. Amber gelatin.

CATARINA. Here.

ANA CAROLINA. (to Juliana) I must have eaten something that didn’t agree with
me.

JULIANA. I'm sick too. I'm in a panic about this performance. I feel like there is a
pack of ice in my stomach.

NATALIA. Congo blue gelatin.

CATARINA. Here.

NATALIA. Ok. Sets and lights all set.

CATARINA. No one touches these boxes please.

NATALIA. Wardrobe check.

DAVI RICARDO. Oh my god! I forgot my underpants, general!!

GABRIELA. Come on, general, a word for our making of.

NATALIA. Get that crap out of my face, Gabi.

GABRIELA. Guys, we have a deputy from Brasilia, running away from the camera.
(turns the camera to her own face) This is Natalia, people. I'd like you to know she
is a good person. An iron hand, but a heart of gold. I love you, Nat!

Jodo Loqui places himself in front of the camera.

JOAO LOQUI. Gabriela will sleep in Jodo Léqui’s room when we are at the Festival!
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GABRIELA. Get out, Jodo! (to Davi Ricardo). Davi, a word for our making of. What
do you expect from your performance at the festival?
DAVI RICARDO. I'll sing you a song from our play. It says everything I feel at this
moment... (he sings )
I'd rather not know
The taste of arrival
That [ may only live
To always wait for you
The others begin to sing with him.
NATALIA. My god, you guys are tone deaf! My eardrums are about to explode!
They go on singing, louder now. They laugh and have fun while singing. The audience
door opens. Pamela enters carrying her suitcase.
JULIANA. (in the singing) Pamela! We thought you wouldn’t come!
DAVI RICARDO. Where’s Miguel? Where’s little wet hair?
They all laugh.
PAMELA. Guys, there’s something I need to tell you.
JULIANA. (mimicking her) “Guys, there’s something [ need to tell you: I'm marrying
Miguel”.
The music is still echoing through the theatre.
PAMELA. I'm serious, guys. Miguel left a letter. It's important.
They are silent.
PAMELA. I spent the night at his place. When [ woke up, he had left me alone. He

left this letter on the bed. I'll read it for you (starts to read). “Pamela, I've been
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arguing a lot with you these days. Maybe you're right. Maybe Davi’s right when he
says he’s in the theatre to be accepted. Maybe you were right when you told me
last night that what keeps you in this group is simply the joy of being in the group.
The same goes for Natalia and Felipe, I think. I think you’re right. But I found out
today that reasons, even the most truthful ones, aren’t true for everyone. Your
reasons are not my reasons. | want to live to say that I don’t agree with the way
men live. So, I realized that I can’t be in this play anymore. I need to walk. | know
you’ll find a way of doing it without me. I know you’ll understand that it’s best to
do the play without me. I'm leaving. Going to find myself. [ may be back one day;
maybe one day your reason will become my reason. But I need to walk and find out
who I am. I'll walk in the theatre of the world, in the theatre of life. But not in our
theatre. Tell the group that I love you all. And tell Carol I realize she was right.
We’d never be happy together. I'm sorry I'm not saying all this in person, but I
think that to go to the theatre on a day like this would just make things worse. Stay
good. Miguel.”

Felipe gets up and kicks one of the boxes containing the sets.

FELIPE. Didn’t I tell you?

CATARINA. Felipe, watch the sets!

FELIPE. If one thing is important in life, that’s “commitment”. (Silence) Who's going
to solve this now? Those who voted for his return, could you find a solution? Those
who gave their support to the return of this bastard, you find a solution. Felipe

exits. Long silence on the stage.
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CATARINA. The other day I wanted to stop acting. I wanted to leave. But I think our
crises must be solved in here. We can’t give up. The pain that arises here must be
healed here.

Silence.

JOAO LOQUI. He’s got some kind of psychological problem, doesn’t he? He’s cool
with us, but not with himself. He needs therapy.

Silence.

PAMELA. [ understand Miguel. | understand each word he wrote in this letter.
Silence.

ANA CAROLINA. Guys, I'm not feeling well. Excuse,  need to go to the bathroom.
Ana Carolina exits. Silence.

GABRIELA. (low voice to Davi Ricardo) Should I turn off the camera?

DAVI RICARDO. (lowers his head) Use it to do an endoscopy.

Gabriela turns off the camera. Silence.

CATARINA. I'll go on in Miguel’s place. I know the whole play by heart. I can do his
part.

Silence.

NATALIA. You do?

Silence.

CATARINA. Yes.

Silence. Davi Ricardo exits to the same place as Ana Carolina.

NATALIA. Gabriela, can you do the lights?

GABRIELA. Sure I can.
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Natalia’s mobile rings.

NATALIA. (on the phone) Seu José? Yes, we're ready. We're coming up. See you
soon (hangs up). The bus is outside. We must go up.

Davi Ricardo comes onstage.

DAVI RICARDO. Guys, can anyone resuscitate an unconscious person?

NATALIA. Come again?

DAVI RICARDO. That’s what we'll have to do to Carol. She’s passed out on the
bathroom floor.

They all go to the dressing rooms.

1st NARRATOR. The play went on. Even under the most adverse conditions, plays
always go on. Catarina was good in the part. She made peace with the stage that
day and for decades she has been devoted to the art of teaching acting to young
people.

2nd NARRATOR. Natalia left the group one week after they came back. Pamela did
the same. The group existed until the day the others managed to reconcile love for
the arts and the need to survive.

1st NARRATOR. Later, The Minotaur broke up, and so did the old theatre, which
was knocked down along with the hotel. Davi Ricardo graduated in Biology and is
part of a research group on the human genome. Juliana took over the direction of
the group in Natalia’s place, later she sparkled on television for one year and finally
went back to her place in the ranges of anonymity. Felipe is today a great grammar

teacher. They say he uses some of my father’s verses as examples for his classes.
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2nd NARRATOR. As to my father... gone. For good. No one knows if he changed his
name, his country or if he changed his mind. No one ever heard of him again. As to
my mom, she raised me on her own and never found the safety she had dream of.
Pablo could take her being in the theatre, but he couldn’t take her being pregnant
with another man’s child. My mom never talked about my father, but I don’t think
she condemned him either. On the contrary, she gave me his middle name. As if she
wanted to write him in me.

FINAL SCENE

On stage, Juliana, Gabriela, Davi Ricardo, Jodo Léqui, Felipe and Catarina.

JULIANA. My vote is that we go on staging “The Torment”.

CATARINA. I'm done with it. We did that all year. I think the play has given all it
had to give.

DAVI RICARDO. Maybe we could do some Shakespeare.

JOAO LOQUI. I think we should do a play on the environment, traffic education, that
kind of stuff. I hear they are easy to sell.

DAVI RICARDO. Don’t make me tired!

GABRIELA. Next time [ want to be in the cast. That’s all I have to say.

JULIANA. What about you, Felipe? Do you think we should go on with “The
Torment” or start a new play?

FELIPE. [, I don’t know...

Juliana’s mobile rings.

DAVI RICARDO. Our dear director tells us to switch off all mobile phones during

rehearsal, but hers is another story.
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JULIANA. (ignores him and answers) It was born? Really? (talks to the others) Guys,
Carol’s baby is born. To the hospital! (back on the phone). We’re on our way. (hangs
up) Let's go, let's go! (Everybody'’s ecstatic).

GABRIELA. What's its name again?

JULIANA. Renato. Come on, let’s go!

Everybody leaves, except Felipe. He remains in silence for a moment, and then looks
at one of the narrators.

FELIPE. Welcome, Renato. Welcome to this world, Renato.

He exits.

1st NARRATOR. If anybody else were to tell the story of this group, they might find
Miguel a secondary character. And maybe they would be right. But [ haven’t
written a play about a theatre group. | wrote a play about my father.

2nd NARRATOR. A play to tell him, even if he never hears it, that a part of me was
shaped by the invisible hand of a boy and his absence. I endured his lack, but, after
forty turns around the sun, now [ understand him, and I understand that
messenger he slept with: today I understand each word of the letter that I hated for
so long. I love you, dad. I love you, in the infinite uncertainties of your eternal
youth.

THE END

To Carlos and Michelle,
Children of your arts, your time and your parents.

Sdo Paulo, April and May 2011
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